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Constantin-Tufan STAN, teacher at the "Filaret Barbu" School of 
Fine Arts of Lugoj and associate professor at the Music Department of the 
Western University of Timişoara, was born in Bocşa, Caraş-Severin 
county, on 13 February 1957. He is a graduate of the "Ciprian 
Porumbescu"Conservatory of Music of Bucharest, doctor in musicology at 
the "Gheorghe Dima" Music Academy of Cluj-Napoca and member of the 
Union of Composers and Musicologists of Romania. He has been declared 
Honorary Citizen of the commune of Belint (Timis county), "for his the 
books entitled Rapsodia din Belint (The Belint Rhapsody) and Corul din 
Chizătău (The Choir of Chizătău), with which he spread the fame of the 
choral movement of our commune throughout our entire country as well as 
abroad". In 2009, he won the UCMR prize for historiography for the 
volumes Gyorgy Kurtág. Reîntoarcerea la matricea spirituală (Gyórgy Kurtág. Return to the Spiritual 
Matrix) (Editura MediaMusica, Cluj-Napoca, 2009), Victor Vlad Delamarina si familia sa. Contribuţii 
biografice (Victor Vlad Delamarina and Family. Biographical Contributions) and George Enescu in 
Banat (George Enescu in Banat ) (both published at Editura Eurostampa, Timisoara, 2009). 


Liviu Tempea was one of the first professional musicians from the Banat region, an 
outstanding concert pianist of his time and an equally gifted composer (although self-taught 
as a composer, his few compositions uncover signs of a real talent). He was an important 
animator of the musical life of the Banat and Transylvanian regions of the early 20" century, 
who imposed the values of art music in the most diverse socio-cultural contexts. His erudition 
and academic distinction (after the Great Union, he became a piano teacher at the piano 
department of the Conservatory of Music and Dramatic Art of Cluj) gave him an aura of a 
charismatic personality, a representative of the Romanian cultural life of the Banat and 
Transylvania regions. As in many other cases (there is a whole pleiad of Transylvanian 
composers formed at Iacob Muresianu's music school, whose names had sunk into inexorable 
oblivion), Liviu Tempea remained but an isolated name in the press and documents of the 
time. Therefore, the reconstruction of his biography and of his outstanding artistic profile has 
turned into a passionate musicological adventure, sprinkled with unexpected musical, 
historical and literary connections. 

Liviu Tempea was born on January 2, 1860, in Lugoj, where he also attended the 
primary, secondary and high schools. He was a schoolmate and close friend of Ioan Popovici- 


Bănăţeanul and Victor Vlad Delamarina. His father, Iosif Tempea, originally from Toracu 
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Mare (located in Serbia today), was a priest and teacher of Romanian 
language and literature in Timişoara, Caransebeş and Lugoj. He had 
distinguished himself as founder of the ,,Desceptarea” journal : 
(Lugoj, 25 XII 1879/6 I 1880 — 7 IV 1881), which was one of the 
first Romanian publications from Banat, as well as author of several 
outstanding studies and manuals dedicated to the Romanian 
language: Stilul si poetica limbei románe (The Style and Poetics of 


the Romanian Language) (Lugoj, 1882) and Manual pentru topica, 


lirica şi didactica limbei române (Manual on the Word Order, Lyricism and Didactics of the 
Romanian Language) (Editura autorului, Lugoj, 1886). 

He started his musical education as a child with Iosif Czegka, a then well-known artistic 
personality of the town of Lugoj (conductor of the Romanian Reunion of Songs and Music), 
and with Wilhelm Schwach, a teacher of music at the State Gymnasium of Lugoj. After 
graduating from high school, he participated in the artistic events occasioned by the General 
Assembly of the Society for Romanian Theatre Funds (Lugoj, September 29-30, 1888), where 
he gave a piano performance of one of his first compositions, entitled Thalia română (The 
Romanian Thalia). 

He pursued advanced piano studies at the Akademie für Musik und darstellende Kunst 
of Vienna, with professor Iulius Epstein. While in Vienna, he attended and completed the 
courses of the Faculty of Medicine, without, however, presenting himself for the degree 
examination. He was a member of the organizing committee for the festivities dedicated to 
ASTRA's General Assembly (Lugoj, August 15/27-16/28, 1896), on which occasion Banat 
was affiliated to the Transylvanian association. At the choral event held in the "Concordia" 
garden, Liviu Tempea served as piano accompanist for the Choir of Chizátáu (Fiii Romániei 
[Romania's Sons| by Gavriil Musicescu), and on the following day, at the festive concert 
given by the Romanian Reunion of Songs and Music on the stage of the City Theatre, 
conducted by Ion Vidu, he performed Chopin's Polonaise in E flat minor. The piano 
accompaniment of the 2"! act chorus of Verdi's Othello, which preceded Tempea's 
intervention, was performed by Elena Dobrin'%. At the closing party of ASTRA's Assembly 
the guests danced to the music of ASTRA's Waltz (composed by Tiberiu Brediceanu) and to 
that of ASTRA's Quadrille, composed by Liviu Tempea. 


195 "Dreptatea" Journal, Timişoara, III, 197, 1896, 2. 
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After completing his academic studies (1896), Tempea settled in Bucharest for a short 
while, where he worked as private piano teacher and rehearsal pianist. Then he moved to Iasi, 
where he handed Gavriil Musicescu a letter of recommendation from Coriolan Brediceanu, a 
tribune of Lugoj. In the Moldavian capital, Tempea intended to continue his studies at the 
Conservatory of Music and Declamation, and also to attend the courses of the Faculty of 
Medicine. St. O. Iosif introduced him to Prince Leon Ghika who in 1897 invited him to 
Dumbrăveni, his estate from the Botoşani region, which also included the village of 


Ipotesti!” 


. Dumbraveni was Mihai Eminescu’s hypothetical birthplace, according to a valet of 
the Bals family (former owner of the manor), who allegedly saw the baby as he was being 
"carried in the old man’s arms, as an infant"''®. There, Tempea founded a peasant mixed choir, 
one of the first Romanian musical ensembles of this type in Bukovina. 

In the autumn of 1897, after a short stay in Cluj (following the death of his brother), 
where he founded a students’ choir, he headed for Vienna, intending to apply for a certificate 
of attendance of the courses of the Faculty of Medicine, which would allow him to sit for the 
degree examination. In the following year (1898) he returned to Bucharest, where he resumed 
his artistic pursuits, while also attracted by the medical studies. It is possible that there he 
contacted Constantin Radulescu jr, a brilliant surgeon from the "Eforia" hospital, who was the 
uncle of his childhood classmate and friend Victor Vlad Delamarina, who, in his turn, was 
Corneliu Diaconovich’s collaborator in the elaboration of the Romanian Encyclopedia. 
Romania’s capital was vibrating with an intense cultural life, fuelled by the presence of an 
entire pleiad of cultural personalities from Banat and Transylvania: Aurel C. Popovici 
(teacher of German and English), loan Slavici (director of the "Otetelesanu" Institute), George 
Cosbuc (Casa Scoalelor), Ion Bianu (the Academy Library), St. O. Iosif, Ilarie Chendi, 
Zaharia Barsan a.o. Liviu Tempea continued the pursuits that he had followed in Dumbraveni 
by founding a male choir (the only one in Bucharest, at that time), in which he gathered 
exclusively intellectuals from Banat and Transylvania, the so-called "wanderers of the 


national ideal"!!!. The "wanderers", who had taken refuge in Bucharest after the Memorandum 


1% Prince Leon Ghika, former deputy and poet appreciated in the French literary circles that he was frequenting 


(see Commemoration Committee — Galati, Omagiu lui Mihail Eminescu, cu prilejul a 20 ani de la moartea sa. 
15 ianuarie 1850, 16 iunie 1889, 16 iunie 1909 (Homage to Mihail Eminescu on his 20" Death Anniversary. 15 
January 1850, 16 June 1889, 16 June 1909), volume coordinated by Corneliu Botez, Atelierele Grafice "Socec et 
Co.", Societate anonima, Bucuresti, 1909). Familiar with the works of the poets from the Banat region, the 
prince rendered the French translation of the poem La groapă by Ioan Popovici-Bánáteanul (published in 
„Tribuna”, Sibiu, V, 7, 1888), to whose verses Tempea had composed a lied. 


H0 An episode recalled by Tempea in his memoirs — see Liviu Tempea, "Dacia" 1943, nr. 29, p. 2. 
!!! See Liviu Tempea, "Dacia", 1943, nr. 12,p.6. 
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Trial, were meeting twice a week at the "Wilhelm" brewery (on Edgar Quinet street, across 
the street from Capşa, next to the "Brus" drugstore), where they were rehearsing with the help 
of a rented harmonium. Among the chorists there were: Preda (future director of the "Vasiliu 
Bolnavu" Foundation), Petrescu-Sadea (director of the "Zamfirescu" chocolate factory), 
Remus Caracas (head of a trade school), Gheorghe Demeter (interpreter at the Ministry of 
External Affairs), Valeriu Tecontie (printer, translator and publisher of Eminescu in German), 
Ilarie Chendi, Zaharia Barsan, journalist Gheorghe Stoica, Petre Ciorogariu (schoolmaster, 
teacher of German and musician originally from Vărădia, Caraş-Severin county) a.0.!!? 
George Cosbuc was frequently attending the rehearsals, which had become a pretext for the 
men of letters from Banat and Transylvania to meet. In 1899, on the occasion of the 
Beginning of Lent, Liviu Tempea’s choral ensemble gave its first concert in the "Opler" hall, 
with the support of the Cultural League. 

There were two more important choirs in Bucharest in those days: the Metropolitan 
Church Choir, conducted by professor Nicolae Bănulescu, and the choir of the "Domnita 
Bălaşa" church, conducted by the bass singer Teodorescu, including some of the best singers, 
among whom N. Corfescu and Bonciu. Both choral ensembles were led by Eduard 
Wachmann, director of the Conservatory, offering churchgoers and music lovers the Mass and 
other sacred music, every week. They were also participating in the official ceremonies 
attended by the members of the government and by the representatives of the Royal Palace. 
After Wachmann’s retirement, the leadership of the two choirs was taken over by D. G. 
Kiriac, who was also conducting a choral group at the "Carmen" school. Liviu Tempea was 
also invited to attend the rehearsals of this choral group. On the proposal of several choristers 
(Petrescu-Sadea, Petre Ciorogariu a.o.), the men’s choral ensemble of the people of Banat and 
Translylvania (activating in the building of the Cultural League, at the back of the White 
Church) merged with Kiriac’s group, with Tempea as the piano accompanist of the 
ensemble’. Regarding his contribution to the foundation and consolidation of the "Carmen" 
Choral Society, L. Tempea wrote: "Every time I participated in the choir’s concerts [the 
Romanian Reunion of Songs and Music of Lugoj, conducted by Ion Vidu], besides the pieces 


in the programme, I also had to play some of «ours», on the piano. I remember Marşul lui 


112 Petre Ciorogariu, who died in Bucharest in 1909, served as conductor of the „Minerva” Choir and was also 
the author of several compositions of folk inspiration, grouped in a collection entitled Cântece din popor 
(published in the "Socec" Encyclopedic Library). The volume includes Christmas songs and Christmas carols, 
worldly chants, longing songs (doine) and heroic songs, based on tunes collected in the regions of Banat, 
Transylvania, Muntenia and Moldavia. See "Drapelul", Lugoj, IX, nr. 123, 1909, p. 3). 

"3 See Liviu Tempea, "Dacia" 1943, nr. 18, p. 2. 
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Mihai Viteazul (The March of Michael the Brave), during an improvisation at one of the 
concerts, when, after a tempestuous cadence, the audience heard «Today, Romanian brothers, 
we have become our own masters », and burst into wild applause, amidst the frenzied notes of 
the march. It is this enthusiastic atmosphere of the concert halls of Lugoj, where more than 


800 singers from 27 peasant choirs sang Wake up, Romanian! at ASTRA’s General Assembly 


in 1896, that I also tried to create at the «Carmen» Society". 


On June 14, 1902115 , one year after the foundation of the "Carmen" Choral Society, in 
Dumbrăveni, where a few years before, L. Tempea had founded a peasant mixed choir'’®, 
some grandiose festivities took place on the unveiling of Mihai Eminescu’s bust. The bust 
was made in bronze by sculptor Oscar Spăthe (at the initiative of Leon Ghika, who was 
supporting the hypothesis of this commune being the birthplace of the great poet), and was 


inspired from a picture of the poet when he was 30 years old. Spăthe was apparently 


114 See Liviu Tempea, "Dacia" 1943, nr. 24, p. 2. 


"5 [n his memoirs, see Liviu Tempea "Dacia" 1943, nr. 35, p. 2. L. Tempea erroneously placed the development 
of the events in the spring of 1901. 

116 Octavian Lazăr Cosma assigns the foundation of the chorale of Dumbrăveni to a certain Petrovici, in 1895. 
See Octavian Lazar Cosma, Hronicul muzicii Româneşti, 1983, vol. V, p. 282. 
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influenced by the similarity between the end of Eminescu's life and that of Friedrich 
Nietzsche’s, and therefore, the molded face of the author of Luceafărul (Legend of the 
Evening Star) showed a striking resemblance to the physiognomy of the German philosopher. 
This resemblance made epigrammatist Cincinat Pevelescu, who was also attending the 
festivities, dedicate a quatrain!!” to the plastic artist. Another guest, St. O. Iosif, wrote a poem 
for the event, which was transposed for mixed choir by L. Tempea''® and performed after the 
blessing and unveiling of the bust. As a surprise to the guests, Liviu Tempea, together with 
his former choir (now conducted by Livescu, the notary of the commune), prepared a choral 
piece entitled Rugăciune (Prayer), composed to the verses of Eminescu especially for this 


ne with the choristers 


event (with the contribution of the pupils from the two local schools) 
singing hidden behind bushes. At the end of the festivities, the choir, instructed by L. Tempea, 
performed another piece inspired by the verses of Eminescu, entitled La arme! (To Arms!), 
before an audience of writers and representatives of important cultural institutions: George 
Coşbuc ("Semănătorul"), Rádulescu-Pogoneanu ("Convorbiri literare”), Petre Gradisteanu 
(with a speech on behalf of the Cultural League, in which he reminded of the "gemstones that 
are missing from the Romanian royal crown"), Cincinat Pavelescu (who declaimed an 
occasional poem, Pădure, ninge cdteva frunze), Al. Davila, Dimitrie Anghel a.o. 

Liviu Tempea’s choral piece, To Arms!, had a special story. Prince Leon Ghika was 


intending to replace the anthem Deşteaptă-te, române! (Wake up, Romanian!) („whose 


melody was too monotonous and dull, more like a religious chant”) with another song, more 


"7 Gloria lui Eminescu 
Suferă de două pete, 
Poate versurile mele!? 

Sigur statua lui Spdthe!” 

118 n tes A, 

„Luceafăr falnic între genii, 

Ce neamul nostru a avut, 

Mai recunosti tu Dumbrăvenii 

Pámánutl sfânt ce te-a născut? 
Si iată, astăzi, Dumbrăvenii 
Văd iarăşi chipul cunoscut, 
În parc, la marginea poienii, 
În schijă, falnic renăscut.” 

According to the information transmitted by eminescologist Ion Filipciuc, after the onset of the communist 

regime, "the bust from Dumbraveni lay hidden in a shed until around 1953, when a tractor driver hit its forehead 

with a sledge hammer. Around 1980, the village priest took the statue to Rădăuţi and melted it to make a church 
bell, which still echoes all around the village". 

'19 The manuscript is preserved at the Library Archive of the "Gheorghe Dima" Music Academy of Cluj-Napoca, 

registered under no. 31.755/1963. The piece was performed in Lugoj, in December 2005, 73 years after its first 

audition in Dumbraveni, in the marble hall of the ,,Dragan” European University, within the traditional 

Christmas carol concert given by the "Ion Vidu" Choir, conducted by Remus Taşcău, as homage to the musician 

from Lugoj. 
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upbeat, which should express „the future aspirations of the Romanian people”. He therefore 
proposed to Tempea E.-N. Méhul’s composition, Chant du départ (the song of the French 
soldiers’ departure for battle, which was preceding the anthem La Marseillaise), handing him 
two transcriptions for voice and piano. However, as Tempea considered the song impossible 
to adapt to Eminescu’s verses , he composed an original melody instead. The song To Arms! 
was published one month after the festivities in Dumbraveni, but the authorship of the music 
was erroneously attributed to Méhul. The mistake was perpetuated and the song, meant to 
become a national anthem, was taught in schools and included in the repertoire of many 
choirs from Bukovina and Transylvania. After Tempea left Dumbrăveni, the leadership of the 
choir was taken over by a certain Victor Popărăscu (originally from Caracal), who was 
subsequently elected mayor and who claimed authorship of the song, while also obtaining his 
permanent teacher certification on account of the authorship of this choral piece (an episode 
narrated to Tempea by A. Civillo, professor at the Conservatory of laşi). Later, Popărăscu 
became a teacher of singing in Caracal. After his death, the local citizens erected a bust in his 
memory, considering him a true national bard and probably also in recognition of his 
participation as head of the Dumbraveni choir, at the Choral Festival occasioned by the 
General Jubilee Exhibition held in Bucharest in 1906'”°. 

Here is how the musician from Lugoj described his touching meeting with his former 
choristers from Dumbraveni: "I found myself surrounded by the children of the peasant choir 
of Dumbraveni, Botosani county, that I, myself, had founded, who came straight to me, 
reaching out their hands and greeting me [...], between [Nicolae] Iorga and Aurel C. 
Popovici. I told them that those were the children of the peasant choir, the first choir in the old 
kingdom, created by me. This is also how this peasant brotherhood was created between those 
from Transylvania and Banat, and those from the old country. While mingling with them, I 
also met the great ones, Bata Patrachi, Florescu, Ignatescu, Stirbu, Galan, Mihai Andrusca. It 
was a happy reencounter, with Teodor Ghica also present, who happened to be at the Arenas. 
We also had a pleasant encounter with Gh. Dima, who was just passing by. I stopped him to 
introduce the choir to him. I asked the children: «Do you know who composed Hai in hora 


(Come to the Dance)? [...]. Look, this is the man who wrote it!» "?! 


. They were gazing at Gh. 
Dima, while he was laughing wholeheartedly. The older ones told me that while they were 


walking through the exhibition hall they were all looking for me and, whenever they would 


120 Liviu Tempea, "Dacia", 1943, nr. 41, p. 7. 
121 The song Hai în horă, composed by Gheorghe Dima for mixed choir, to verses by Vasile Alecsandri, was 
performed in first audition in Sibiu, in 1884. 
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catch a glimpse of someone resembling me, they would all rush to him [...]. I was deeply 
moved by the love and trust that these pure souls were showing me. This was the greatest 
reward I could have asked for."'?. 

L. Tempea provided the piano accompaniment at the concerts of the "Carmen" Choral 
Society, held on May 26, 1905 and on May 7, 1906, in Bucharest. He was also one of the 
main promoters of the 1905 tour of the choral ensemble conducted by D. G. Kiriac in Banat 


and Transylvania? 


. Between August 7 and 20, 1905, the "Carmen" Choral Society gave 
several concerts in Lugoj, in the hall of the "Concordia" Hotel, with piano accompaniment 
provided by Liviu Tempea. The main parts of the ensemble's tour in the Romanian capital are 
described in several issues of the "Drapelul" newspaper, published in Lugoj, namely: V, 89, 
1905 (p.2, containing the texts of the choral ensemble and p.4, respectively, with the detailed 
programme of the concert), V, 90, 1905, 2 (the program of the festivities of August 19, 20, 21 
and 22), V, 91, 1905, 3 (a chronology of the main moments of the tour), and V, 92, 1905, 3: 
the welcoming ceremony at the railway station, on August 6/19, 1905, with a welcoming 
speech by George Dobrin, president of the Romanian Reunion of Songs and Music, and a 
thank you speech by Grigore Teodossiu, vice-president of the "Carmen" Choral Society, the 
common prayer at the Greek Oriental church (accompanied by the Romanian Reunion of 
Songs and Music), the participation of both ensembles in the Sunday divine liturgy of August 
7/20, the visit to the State Gymnasium of Lugoj and to the Natural silk factory, the trip to 
Dealul Viilor. Prince Leon Ghika, the president of the "Carmen" Choral Society, was also 
present in Lugoj (on August 20 and 21). The concert was followed by a dance party, where 
the choir from the adjacent commune of Hodos sang under the baton of Mihai G. Cráciun. I. 
Harambasa, on the other hand, on behalf of the "Tinerimea Română" Society, presented the 
Bucharest Choral ensemble with a crown of laurels with a tricolor ribbon. In the issue V, 93, 
1905, 2-3 of "Drapelul", Lugoj, Ion Vidu signed an ample chronicle of the concert (Concertul 
"Carmen" în Lugoj. Recenziune), while P. Locusteanu, in the issues V, 97, 1905, V, 98, 1905, 
1-2, and V, 99, 1905 of the same newspaper, published his impressions from the tour in Banat 
("Carmen" la Lugoj. Excursiunea Societăţii Corale "Carmen" peste munți. Note şi impresii, an 
article taken from the issue 6.089 of the "Voința națională" Bucharest newspaper). In his 
article, Locusteanu describes the town of Lugoj as "a big and beautiful town, not sufficiently 


ornamented, but of an exemplary cleanness". He also gives details about the number of 


12 Liviu Tempea, "Dacia" 1943, nr. 18, p. 2. 
'3 See Aurel Millea, Liviu Tempea, în "Muzica" Journal, Bucureşti, anul X, nr. 2, 1960, pp. 35-37. 
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population (7-10.000 inhabitants), the ethnic and confessional structure (5.000 Romanians, 
2.000 Hungarians, Jews, Swabians etc., almost 1.000 Greek Catholic believers), trade 
(dominated by the Jewish merchants), industry (the silk weaving workshop whose majority 
shareholder was dr. Titus Hateg), the banking system (the savings and credit banks 
"Lugojana", headed by G. Popovici, "Poporul", headed by Ioan Boros and the Agricultural 
Bank) and education (The Hungarian Gymnasium, endowed with an extensive natural 
sciences museum). He also makes interesting remarks on the physiognomy, character and 
conduct of the inhabitants, whose customs "are harsh, but healthy", on the women of Lugoj, 
who are "healthy and beautiful, first-class housekeepers, such as few other Romanian regions 
can boast", on the cleanness of their houses and on the nutritional food that makes them 
"beautiful and full of life, and not weak and sickly like most other Romanian peasant or city 
women". 

From Lugoj, the Bucharest musicians headed to Sibiu, to participate in the events 
inspired by ASTRA's General Assembly "incident", among which the inauguration of the 
Association's Museum. In gratitude for the welcome they received, the members of the 
"Carmen" Choral Society sent a thanking letter to the Romanian Reunion of Songs and Music, 
signed by Leon Ghika (president) and by Petrescu-Sadea (secretary) and addressed to G. 
Dobrin, the president of the Reunion of Lugoj. D. G. Kiriac received an answering letter 
signed by G. Dobrin and by Cornel Jurca, the secretary of the Reunion’. 

In Sibiu, Tempea succeeded Augustin Benea, working episodically as head of the 
Romanian Reunion of Songs and Music (conducted by Gheorghe Dima until 1899) and also 
as teacher at ASTRA's Girls' School. On October 13, 1909, he made his debut as conductor of 
the chorale of Sibiu. He also performed as concert-pianist, playing the piece he himself had 
composed to the verses of Mihai Eminescu, entitled Prayer, along with other works by Huber, 
Dima, Wagner (duet from the Flying Dutchman, soloists: V. Triteanu and O. Muresianu) and 
D. Popovici-Bayreuth, and as pianist, performing the Evenings of Vienna by Schubert-Liszt 
and the Romanian Variations by Scarlatescu'?. On the occasion of ASTRA's celebrations 
organized in Sibiu, in November 1909, he presented his controversial piece To Arms!. After 
the concert he had an amusing dialogue with schoolmaster I. Crişan, the conductor of the 
peasant mixed choir of Sălişte: 

"— Mister Tempea, your piece To Arms ! is not bad, but I am the one who is playing the 


real one! 


124 "Drapelul", Lugoj, V, nr. 109, 1905, p. 2. 
125 Octavian Lazăr Cosma, Hronicul muzicii românești, vol. V, Editura Muzicală, București, p. 256. 
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— Really? And who wrote it? 
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In 1913, Alfonso Castaldi composed a march with the same title for mixed choir and piano (orchestra), to 


verses by St. O. Iosif. See Liviu Tempea, "Dacia", 1943, nr. 41, p. 2. 
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To convince schoolmaster Crişan of the true author of the song, Tempea introduced him 
to Octavian Goga, Octavian C. Tăslăuanu and Tiberiu Brediceanu, who had attended 
ASTRA's festivities and knew the true story of the song. In Sibiu, Tempea captivated the 
audience also with the solo performance, confirming his reputation as virtuoso pianist!?. 

On July 1 (old style) 1914, a commemorative celebration was organized in Sibiu in 


ASTRA's festive hall, on the occasion of Mihai Eminescu's 25" death anniversary. The 


127 Serbările "Tribunei". Raport special, "Drapelul", Lugoj, IX, nr. 124, 1909, pp. 2-3. 
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evocation of the poet's personality (made by O. C. Tăslăuanu and O. Goga) was followed by a 
lyric recital by ASTRA's choral ensemble, conducted by I. Crişan, including among others 
two pieces by Tempea, Rugdciune (Prayer) and Mars (March). The money resulted from the 
contributions was destined for the erection of a bust of the poet!%. 

After the Union, Tempea belonged to the first teaching staff of the Conservatory of 
Music and Dramatic Art of Cluj, as teacher of auxiliary piano. The institution was founded by 
Tiberiu Brediceanu in 1919 (being officially inaugurated on March 28, 1920), along with an 
entire pleiad of great musicians: Ana Voileanu (piano), Ionel Crisianu (singing), Hermann 
Klee (theory-solfege, harmony and score reading), Gheorghe Dima (solfege and choir), 
Augustin Bena and Tiberiu Brediceanu. Among his notable students were Sabin V. Dragoi 
and Zeno Vancea (from Lugoj), who would always keep a vivid memory of him: "Apart from 
Ana Voileanu, I have studied the piano also with Liviu Tempea, a pianist originally from 
Lugoj. His grandfather [his father, Iosif Tempea] had written the first Romanian-Latin 
grammar, from which I learned the first Romanian spelling. Liviu Tempea was an excellent 
pianist and a good composer. He was the first to make piano arrangements of the folk dance 
melodies from the Banat region. They were also published, but in time they have been 
forgotten"!%. 

As of 1940, he was present in Timişoara, where he carried out an outstanding artistic 
activity at the two great cultural institutions of Cluj which, after the Vienna Dictate, had taken 
refuge in the capital of Banat, namely The Romanian Opera House and the Conservatory of 
Music and Dramatic Art. 

He was a piano virtuoso and an unsurpassed improviser, who put his talent to the 
service of the Romanian music of folk roots. In this respect, he was a true follower of the 
aspirations of his predecessors, Stefan Perianu and Sofia Vlad-Rădulescu (Victor Vlad 
Delamarina's mother), pioneers of instrumental transcription of folk songs: "I must mention 
the name of pianist Liviu Tempea, originally from Lugoj, a former teacher at the Royal 
Academy of Music of Cluj. Mr. Liviu Tempea was undoubtedly the first talent from Banat 
who gave the due importance to improvisation in Romanian music. Gifted with a genuine 
musical talent and an excellent pianist, Mr. Tempea gave an impressive performance to the 
traditional dances and songs from Banat. The ease with which he would play even the most 


difficult of melodies and then the genuinely improvisatory accompaniment has created rare 


128 Comemorarea lui Eminescu in Sibiu, "Drapelul", Lugoj, XIV, nr. 69, 1914, p. 3. 
7? Martha Popovici, Convorbiri cu Zeno Vancea, Editura Muzicala, Bucuresti, 1985, p. 76. 


88 


gems of music from Banat. What a shame these performances have not even today been 
recorded"!*°, 

In Cluj, Tempea proved himself as one the most praised accompanying pianists in vocal 
music concerts: "Apart from the Romanian Opera House, music lovers were given the 
opportunity to go to a concert where good music was played: the concert performed by the 
bass singer Petre Marcu, with Miss Ana Rozsa's help. He performed pieces by Mozart, Verdi, 
Schubert, Rossini, Dima, Brediceanu etc. [...] The accompanied provided by Tempea made 
us regret that we see him so rarely playing the piano before an audience" ("Societatea de 
maine", Cluj, II, 7, 1925, 114). On October 4, 1919, he served as accompanist in Lugoj, on the 
Town Theatre stage, accompanying the lyric artists Grigore Teodorescu (baritone) and 
Mihailescu (tenor), soloists at the Romanian Opera House of Bucharest. It was on the same 
stage that on October 12, 1919 he also accompanied Traian Grozăvescu, in a recital 
performed with the participation of the Military Music. Tempea’s skills as accompanist along 
with his solo interventions aroused the analyst's admiration: "During his performance, Liviu 
Tempea enchanted us with piano pieces of his own composition, written to popular folk 
motifs with bright artistic variations and performed by the author himself, with an amazing 
verve and virtuosity. Seldom can one see so much temperament and art together. The 
nimbleness of his fingers is so outstanding that, if you turn your eyes away from the piano to 
savor Mr. Tempea’s brilliant virtuosity only with your ears, you have the feeling that the 
notes pouring out like beads are nightingale trills. The enthusiastic audience celebrated Mr. 
Tempea, then still a son of Lugoj, with cheers, ovations and applause, asking him for a few 
more of his musical gems"?! 

In a letter addressed to Aurel E. Peteanu, Tiberiu Brediceanu made some admiring 
comments on Tempea’s performing art: "Liviu Tempea, the teacher from Cluj: unsurpassed 
piano performer of dances from Banat, from the repertoire of the famous Romanian fiddler 
Nica Iancu-Iancovici, a feather in the cap for Lugoj"'” . While attending the choir rehearsals, 
Iosif Popescu, old chorister of the Romanian Reunion of Songs and Music (since 1907, when 
he was a child), witnessed some of Tempea’s improvisatory moments: "I still remember the 
times when I was singing in Vidu's choir as alto [the children were providing the feminine 
voices], and then as tenor. In those days, when Ion Vidu was still conducting, Liviu Tempea 


would come to Lugoj on a yearly basis, to attend the rehearsals of the choir that was going to 


130 Filaret Barbu, Portativ bănățean, Tipografia Matei Marianov, Lugoj, 1942, Cf. Zeno Vancea, Muzica corală 
bisericească la români. Studiu critic, Editura Mentor, Timişoara [1944], pp.188-189. 

P! Concertul Grozăvescu , "Drapelul", Lugoj, XIX, nr. 111, 1919,p.3. 

132 loan Stratan, Dor de frati Epistolar lugojean, Editura Facla, Timişoara, 1977, pp. 126-127. 
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play one of his compositions, Neamurile toate. Liviu Tempea would sit down at the piano 
and, running his fingers on the keys of the clavier, would make up all kinds of 


improvisations"? 


"b 


LITURGHIA 


SFÁMTULUI IOAN GURÁ-de-AUR 


compusá pentru cor mixt 


dupà melodiile vechi bisericesti, notate de pár. 
DUMITRU CUNTANU, fost profesor de muzică 
bisericească la Seminarul ,ANDREIAN“ din Sibiu 


de 
LIVIU TEMPEA 


profesor la Academia de muzică și artă dramatică din Cluj. 
Ediţia I. 


Proprietatea compozitorului. — Toate drepturile rezervate. 
Fiecare exemplar poartă semnătura autofrafá a autorului. 


Cluj, lunie 1933. 


Preţul: Lei 200° 


Scrisă de: Beniamin Ardelean. 


Lito Schidkraut, Cluj, Str. Reg. Maria 18 


He was a self-taught composer, showing a special propensity for miniature genres: 
secular lieder and choral works (Mi-a trimis bádita dor, Pârâiaşul, Mândra mea de astă-vară, 
Trecui valea) and also religious ones, represented by chinonics and rearrangements of lectern 
songs (Axionul adormirei, Spre Tine, Doamne, am nădăjduit). According to Zeno Vancea, he 
was "one of the few composers who, 30-40 years ago, had already had a clear vision of the 
Romanian art music" "^. As a literary support to his vocal pieces, he used verses by O. Goga 
(Lună, lună), G. Coşbuc (Cântec de leagăn), M. Eminescu, St. O. Iosif and I. Popovici- 
Bănăţeanul (La groapă). His masterpiece, Liturghia Sfântului loan Gură de Aur (the Liturgy 
of Saint John Chrysostom) (Lito Schildkraut, Cluj, 1933), arranged for a cappella mixed 


133 Iosif Popescu, Amintiri despre muzicianul Liviu Tempea, in "Orizont", Timisoara, anul XXXV, nr. 23 (241), 
1972, p. 5. 
134 Zeno Vancea, op. cit, p. 64. 
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choir, was dedicated to the His Grace Nicolae Ivan, the first bishop of the newly-established 
diocese of Vadu, Feleacu and Cluj, and to Andrew Baron of Şaguna, and was written in a 
linear polyphonic style, showing the composer’s masterly contrapuntal skills. The themes of 
the Liturgy were inspired from the old lectern songs collected and written down by priest 
Dumitru Cuntanu, former teacher of church singing at the " Andreian" Archdiocesan Seminary 
of Sibiu. Along with the two Axions, the Liturgy is a "true gem of our church repertoire", 
showing affinities with Kiriac's style. In this respect, Tempea can be considered a 
representative of Kiriac's school of composition in Transilvania). His piano works, which 
are little known and played nowadays (Dansul ielelor, Dor de țară, Dans fantezie pentru pian 
solo, Haiducească, Maruntica and Sub fagi), were drawn from the folk dance tunes of the 
Banat region. They are full of color and vivacity and in them, the composer professionally 
exploited the technical resources of the piano. One of his early student works that marked his 
beginnings as a composer was the accompaniment to the monologue Niță Panjen, composed 
by Coriolan Brediceanu. He was one of the first professional musicians from Banat, whose 
personality had a great impact on the evolution of early 20th century Romanian art music. His 
compositional legacy, though not sufficiently analyzed and performed, could provide new 
data on the specificity of the religious chants of Byzantine origins from Banat. It also reveals 
significant aspects of the transition from the amateur to the professional musical performance 
and composition activities carried out in this cultural area. 

One of the less-known activities that he performed was that of musical chronicler at the 
main journals of Cluj. Faitful auditor of the main musical events of Cluj, Tempea published 
pertinent chronicles in the "Románia" journal, issues no. 36 of 19 June 1920 ("Traviata" by G. 
Verdi) and no. 52 of 26 June 1920 (The symphonic concert conducted by maestro Georgescu); 
in "Infrátirea", issue no. 80 of 14 November 1920 (The opening night of the musical season of 
the Cluj Romanian Opera House. The first symphonic concert by the orchestra of the 
Romanian Opera House of Cluj.), no. 98 of 8 December 1920 ("Faust"/Margaret by Gounod), 
no. 104 of 15 December 1920 (Romanian Opera House. "Faust"/Margaret of Gounod, 
understudied by Miss Nestorescu and Mssrs. D. Arin and Apostolescu), no. 110 of 22 
December 1920 (Commemoration of Beethoven at the Conservatory and Opera House. 
"Aida" Revival), no. 117 of 30 December 1920 (Madama Butterfly), no. 122 of 5 January 
1921 (Symphonic concert under the baton of Mr. Jean Bobescu). 


135 Ibidem. 
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Liviu Tempea passed away in Cluj, on 26 June 1946, one year after his return from his 
refuge in Timişoara and after the resumption of his university teaching career. He left to 
posterity a multitude of artistic accomplishments that have earned him a pre-eminent place in 
the history of Romanian music. During his episodic presence in Dumbraveni as Prince Leon 
Ghika's guest, he presented Bukovina with one of the first peasant mixed chorales. In his 
memoirs, he reflected on some memorable moments from the festivities occasioned by the 
unveiling of Eminescu's bust, in Dumbraveni, in 1902, offering literary historians and 
musicologists outstanding pages for the reconstruction of the early 20th century cultural 


landscape. 
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